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- Romeo and Juliet Carmen Suite
Ove rt-u:Fe ..t Premiere: March 3, 1875 — Paris

=3 * e Premiere: May 1, 1886 — Tbilisir, Russlan"Emplre ‘

Carmen’s love is unlike the love
represented by Debussy or Tchaikovsky.
This love represents a fatal romance that
is rooted in selfishness and tempestuous
desires. Carmen and Don José’s lust is dan-
gerous, unhealthy, and untenable.

Bizet’s Carmen is based on Prosper
Mérimée’s 1845 novella Carmen.

In 1878, while he wé’s" r::‘cuperating

AdaPt{d‘ﬁ_’Qlll ‘# .; / from ?ﬁs(ﬁaﬁéd marriageat his brother
Phillip I-luspher ‘s ;P rogram Modest:-% house, Tgl!aik(_)‘vsky turned
Notes for the ChicagolSymphony to Rgm.eo and Juliet and was struck

- b'}fi?SkpoteI%'tiél asia grea&gperatic
No other'play‘by, S‘h%‘lgespe'are has inspired subject. .
many c‘omp(‘g's‘e‘f"s as’ '(‘)‘n‘lé@ and Juliet: More ‘
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than twenty operas have beenjwritten{on Romeo;a'f( Seldom in Tchaikoysky’s music
and Juliet, and Bernstein’s urbankWest'Side Stg)%f » are form an@iéomen'{ el
suggests that the fascination withithis{subject hasn’t Smatchedasin R
waned in our own time. And Prokofieysil'940 ballet and iuliet. The Eontrast
is now recognized as a twentieth-century classic. But between familysstrife
none of these works has surpassedithe popularity.of ercl (Tl passion
Tchaikovsky’s fantasy-overture. The Russian composer ideally lends itself to sonata
Mily Balakirev apparently first suggested the play to form, with two dramatically contrasted themes; the
Tchaikovsky as early as the summer of 1869. conflict assures a fierce and combative development
section. Tchaikovsky begins as Balakirev recom-
Surprisingly, Tchaikovsky found his own voice with mended, with solemn and fateful chords that
this work; Romeo and Juliet, a “Fantasy-Overture after suggest the calm, knowing voice of Friar
Shakespeare,” is his first masterpiece. Lawrence. The street music is noisy and
W action-packed. The famous love theme <

begins innocently in the english horn
( and violas; it was one of Tchaikovsky’s
boldest moves to save the big statement

The first love storye explore this afternoon

of this great melody, fully orchestrated has become one of the most popular op-
a.nd greatly extendec.l—the way most ‘ . eras of all time. Immediately after seeing it,

- hsteners‘ remember 1t—f9r mth later, Georges Bizet was a very successful student at the Paris Conservatory Tchaikovsky said this of Carmen: “Carmen
at the climax of the recapitulation. The where began at the age of ten. He won many prizes there and abroad

is a masterpiece in every sense of the word...
I am convinced that in 10 years it will be the
most popular opera in the entire world.” This
was actually a very controversial remark at
the time because it was not a popular opera
during Bizet’s lifetime. It actually offended
the Parisian audiences in 1875, and one critic
even complained that “[Carmen] was not
sufficiently melodious.

= lovers’ music returns once again including the most-prestigious Prix de Rome in 1856. However, he

in the coda, signaled by the had limited success in public theaters and concert halls. Before the
timpani’s dying heartbeat,

but there it sounds cold
and lifeless.

Franco-Prussian War in which Bizet fought, he married Genevi¢ve
Halévy, the cousin of Ludovic Halévy the eventual co-librettist of
Carmen. In 1875, his life was cut short at the age of 37 when he
died on his 6th anniversary of high fever and a fatal heart attack in
Bougival, a town along the Seine River where he composed Carmen,
and both Renoir and Monet painted the countryside.
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The Girl with GoldenYHair]

Poem by Charles-Marie-René Leconte de Lisle (1818 - 1894)
Translated by Keehun Nam!

Who sits on the lucerne in flower?
And sings out in the early morn?

It is the girl with golden hair}

And lips/like/cherries, singing there?

sang with the trilling lark

In'the brilliant summer sun.

And all its colors are divine.
Ilet’sitalk-while we lie here together,

Youreyes looking/deep in mine.

Your:mouthtis full of sweet temptation, ‘

[Yovelsangiwith the!trilling lar
l Infthe brilliant summer sun®

not be cruel by saying

Do¥not deceivelby; mm

Givelmelalglancefasilavishtas
/g Wourfeyestandithoselewolrosydlips!

Ioyelsangswithcheltrillinglarks
[ntchelbrilliangsummersun'

Farewellltheldeeryfarewellfthelhares
EarewellithepartridgelfEleresimysprizel=
ilolicfandikisshyouriyellowshair}
PAnd{pressimydlipsltojyourred!lips?

Ioyelsanggwiththe'trilling lark
Intthelbrilliant summer sun.

e 4N
Girliwith|Golden! L Q.
E&'ﬂ‘j‘m@ originallyswrittenfasis \‘ presumed >}

lﬂmﬁm
booldof#bréludesiinspired|bys
thdlis@Eﬁh@
mmmﬁ}z@ isfone’

Voice ﬂmﬁﬁg@ﬂwﬂﬁ] Golden Hairjisk = “ \\’

very LY v‘ and forth betweeﬁ't’he 3 \:
"\ fﬁm Dont 2\ {ﬁr-) present tensens \
osé! @mﬂif@ extremely o A
seductwe “E}xg@ﬁ}xg different Tﬂ}f@m d1ﬂerent—than thelove *
aﬁﬂﬁg{bfq[ﬂka% PetiveeniRomeolandyulictastiddoesinoy
m@ﬁ NOntthelotherat & C{bﬁﬂh’@ become.transcendent
| Dt e e e e || Shofancestralliendlioloyercomtes
Cae e hor i vedhnataationNi st he Girliwith{GoldentHair) represents he
custus et fho et io gofing smqmaai
| \

of Debussy Spm 51mple yet
mzmsﬁﬂ] The

Itgm@m
d}mﬁm;gmm

ﬁ}xaii

mmae

Claude Debussy

Prelude to the
Afternoon of a Faun

Premiere: December 22, 1894 — Paris

Prelude to the Afternoon of a Faun is one of Debussy’s most
revolutionary pieces. Pierre Boulez said of the piece that it
“brought new breath to the art of music.” Debussy said of
his own work that:

1 have just come out of the concert, deeply moved. The
marvel!

Your illustration of the Afternoon of a Faun, which pres-
ents a dissonance with my text only by going much further,
really, into nostalgia and into light, with finesse, with
sensuality, with richness. I press your hand admiringly,

The music of this prelude is a very free illustration of
Mallarmé's beautiful poem. By no means does it claim

to be a synthesis of it. ’ Debussy.
Although Mallarmé was against Debussy’s setting of his Yours,
poem on principle (words were perfect on their own), he Mallarmé.
wrote the following to Debussy after hearing it at a concert: v

Initially composed for a Ballet Russes prodl‘l‘ction, Prelude
to the Afternoon of a Faun is part of a long line of 20th
century’s greatest works commissioned by Diaghilev such as
Rimsky-Korsakov's Schéhérazade; Stravinsky’s The Firebird,
Petrushka, and Rite of Spring; Ravel’s Daphnis and
,) Chloé; and Tchaikovsky's Swan Lake.
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much closer to lust than a deeply abiding affection. For
the Faun, it is all about the physical encounter. Debussy
himself wrote of the tone poem:

Rather there is a succession of scenes through which
pass the desires and dreams of the faun in the heat
of the afternoon. Then, tired of pursuing the tim-
- orous flight of nymphs and naiads, he succumbs to
 intoxicating sleep, in which he can finally realize his
( dreams of possession in universal Nature.
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‘J The love in this work is represented\\
by the Faun’s retelling of the sensual
dream he had oﬁ his encounter
‘with Nym.phs. This love is
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The sensual chromatic melody of the flute in the Prelude
to the Afternoon of a Faun has much in common with
the seductive chromatic melody of the Habafera song in
_ Carmen. This perfectly captures the similarity between
' Carmens lust for Don José and the Faun’s lust for

the Nymphs
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